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How do you see your own past?
Are you stuck with it, or do you leave it behind and live in the moment?
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SOOEYVONIGE R

FhEFHROED A HIEITIAF LT 2, My childhood self still lives inside of me.

ZDOTRETODHRLL o THT, She is always sad, angry,

A SDENF R KD S, and desperately seeking for love and affection.

FHEDEHIC R 7 B R AANDRED 35 THRUIREETH LT3, I still remember the anger and sensation | felt towards grown ups.

TR 7o 7, She is smart but powerless.

ENRIBIUARZARZ L ELTH R ZDERA TL RIS 1w, No matter how she tried to express her feelings, was just as tantrum.

L o7 BbSHRLHSLOTICI SAFHEEL MY, Faz  HIckEE 17, It was frustrating. Instead, she just started observing what's in front of her.

HEEL, RHPRANIC2 EHTONIGDED S, Adults started accepting me as | became older.

DAL DRIEDZACDIEH LR B L B BT BIEE N> 7z, | was very upset and disgusted by how they change their attitude.
EBLRBTCH>TH, NFHALRFAL HRICOZ MA23H > TOENRRTTH Y FEHETHERER, No matter where you are, we are all at the same place. The world has to be equaled.

FdoE, FROAZZIELO DS  KEL B S ETH-TV S, Now, | fight with a grown body while embracing my inner child.
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O Why did you come to Berlin?

It just happened. | decided to move to another county
during Covid. London’s borders were still closed, and Ber-
lin was the first city in Europe to reopen. | didn’t really
care where I'll go.

O So you just wanted to get out of Japan?

| had been living in Tokyo for 10 years and wasn’t getting
the results | wanted for my career. | always found it diffi-

cult to achieve my goals there.

O Did you know exactly what you wanted to do then?

Not really. It was just a feeling. | wanted to work both at
a salon and for fashion shoots, but you can’t do both in
Japan. Also | wasn’t into the Kawaii culture. | thought |
had to take every opportunity there was to make money,
which was a bit frustrating. | quit working at a hair sa-
lon and became an assistant to a hair & make up artist,
without pay. | did that for almost 3 years.

O How did you support yourself during your unpaid as-
sistant days?

| worked part-time at night. During the day, | would car-
ry equipment for shoots, then go to work. | come home,

sleep, and wake up to do the same again.

O That sounds tough. Looking back on that time..

It was a good experience. | didn't think it was too hard,
even though it was. | knew | needed such experiences to

become strong. If not now, I'd suffer in another way later.

O What made you want to become a hairstylist?

My memory is vague, but | went to my first real hair salon
with my mom when | was about an elementary or middle
school student. I'd only been to 1000 yen haircuts. The
hairstylist who did my hair was pretty shy, but he treated
me like an adult. It was my first time. It made me really
happy. | started styling my own hair since then. | knew |
wanted to become a special person. | spent a lot of time
doing sports and | wasn’t bad at them, but | wasn’t the
best. There’s always someone better. At that time, no-
body in my school cared about hairstyling so | thought
that could be something | can be professional at. More
than anything, | just wanted to get girls.

O You offered free haircuts to Ukrainian people when
you moved here in Berlin, right?

My life began with supporting Ukrainians. | started help-
ing about a month after the war began. For the first year,
that was all | did. | gave 2 people haircuts every day out-

side of business hours.

O What led you start supporting Ukraine?

When | arrived in Berlin, there were rumors that a war
would soon begin. People that evacuated from Ukraine
were everywhere in the city with tents. Seeing the hor-
rible situation with my eyes pushed me to help them. |
started offering free haircuts through Instagram, but |
received no message at first. After a month or two, It was
non-stop for a year. | still give them haircut for 20 euros.

You’d feel refreshed when you get your hair done. | think
that’s the reason why | started it. Your hair condition can
affect your mental state a lot. 'm glad | started doing it
but honestly it was a lot of pressure. Imagine your country
is in a war, you need to run off somewhere, you have to
come to a city you don’t like. No money, no house. Then
you find a person who gives you a haircut for free, wow.
That’s a little joy | can give. But | definitely felt not an
easy tension from them. There was no time to lose focus
because they may get hysterical even if | make a small
mistake. What if | cut it too much? It was good training

for sure. | was always feeling on edge.
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O You've also gone to Ukraine to work in salons, right?

Yes, my first time was in August 2023. Many Ukraini-
ans who fled to Berlin didn’t adapt well and returned to
Kyiv. | received messages from them that they missed
‘my haircut. | knew it would make them happy, and in-
ideed, they were very grateful. It was a powerful expe-
‘rience, being so appreciated for the first time in my life.
Some people.were emotional and cried during the hair-
“cut. It made me cry too.

O When did you start making headpieces?

Since my time in Japan. My mentor specialized in
headpieces, and | thought there would be more op-
portunities in Europe. | wanted to do more artistic work.
I’ve always loved European culture and drew inspiration
from it. | thought it was cooler to live abroad and share
Japanese culture from there rather than copying for-
eign cultures in Japan.

O How did you overcome the sense of discomfort you
felt in Japan?

| didn't, which is why I’'m here. | always felt a sense of
discomfort. | admired artists with intense backgrounds
and felt like my own life was too ordinary. Seeking
stronger experiences led me here. Starting support for
Ukraine was like a natural step—it was a unique oppor-
tunity. Although in Japan, | entered many contests and
worked on creative projects, but always within a con-

fined framework.

O Many people think of going abroad after working a

few years in Japan.

| was the same. When | decided to quit as a full time
hairstylist at a salon and started an assistant job, | also
considered staying in Japan to work on my skills then
leaving, or directly going overseas. | chose to stay for a
bit. | wanted to be prepared as much as | could. | didn’t
even speak English so | knew | was going to waste my
time even if | left Japan at that point. So if | have some
skills.on.my-hand; there will be better chances for me.
And that’s what | did, and I’'m updating my skills after

moving here. I'm quite strategic that way.

O Do you plan for the future?

| think in terms of investment. Continuing support f‘o‘
Ukraine excites me about the possibilities post-war. It’s
rewarding to‘think about how those I've helped might
thrive. 1

O You seem pretty tough.

I’ve become tougher. Instead of resting on that tough-
ness, | challenge myself with bigger things. Overcom-
ing challenges makes me anxious, but it broadens my
capabilities. Like with Ukraine, each visit has become
more familiar. For the next time, I’'m considering raising

funds'in'Berlin to see how much support | can gather.

O You’'ve done many 'n?tub_l\e shoots and fashion
weeks. What recently made you feel happy?

There’s no time to be satisfied with fashion week work.
But | was really happy when | first had a shooting with
Horsegirl. It felt like things | had worked on were con-
necting. It wasn’t intentional, but it made me think that

the law of attraction might actually exist.

O To do what you want, a stable life is necessary, but
how do you manage that?

| separate it. | earn money. So, | compartmentalize
working at the salon and cutting clients’ hair. That way,
| only do shoots that | can willingly do 100% of what |
want. If | tried to live off just shooting, I'd have to do
shoots | don’t want to do, like commercial work. That
would be super stressful. Brushing straight-haired mod-
els every day would drive me crazy. | did that when |
was in Japan. That’s why | have a wide target range for
salon work, so many people want me to cut their hair. If
| have a stable client base there, it’s fine.

But isn’t that normal? For example, Comme des Gargons
has the wild Comme des Gargons Homme line, and then
there’s Comme des Gargons Play, which is more acces-
sible. Successful brands always have that. They make
money here and use the profits for other creations. |
think-it’s good to have that. If you go with a single ap-
proach, you’ll probably fail. You won’t know what you

want to do anymore.
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O There're things you gotta do to get what you want.

But everything is connected. People who message me
see my shooting work and come to me because they’re
interested in my work. The shooting and salon work pro-
mote each other. At a shoot, | can say, “I do haircuts,”
and promote myself. | can tell clients, “I was shooting
with this person the other day.” Having multiple assets

is good for mental health too.

O What's the difference between working in Japan
and Berlin?

The attitude towards clients is different. Tokyo has tons
of salons. It's like a competition for clients, so basical-
ly, you can't choose your clients. When a client comes,
you have to welcome them warmly, talk a lot, offer
drinks, and make them as satisfied as possible before
they leave. That's the Tokyo style. In Berlin, Japanese
hair stylists are rare, so we get to choose our clients. We

don't have to be overly nice to them. We can focus on

clients who truly like us, so it's less stressful.
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A while ago, time has been a spiral.

A while ago | came up with the idea of writing a letter to the summer, from what | remember being in the winter,

written from the spring.

A while ago | came across an old playlist that | hadn’t listened to in years. And a wave of impressions came to me of
how | felt those songs and forms, however, at that time, | felt that most of the lyrics did not have much relationship
with what | was really experiencing, but they did seem to be made for my present life, my present moment, my

present processes, my present ruptures, my present questions.
A while ago life was returning me to the spiral of time.

A while ago, | felt the impression to visualize my past, not as something that is behind me, but rather as something

that is below and in front at the same time, as if | were climbing a spiral staircase.

A while ago, through analog photography (my other way of writing letters to life), | also understood that the shots
are being created ﬁﬁn the moment the photo is already developed, -since just like the memory of things-, it is only
when we visualize the memory that we transform it into what we are being at that moment, in the very present of

the visualization.

A while ago, through the Tarot (one of the many | € rtations of the collective unconscious), | learned that each

card contains all the others at the same time, each one & rough the spiral.

A while ago, | understood that the present, past and future are not limited to the cor‘t of measurement, but

ratgr exwds to the sensation of being one and many things at the same time: to a rock fallen from the stone that

_ started the entire earth, to a river that overflows while building its channel, to a tree that throws guavas in a forest

without traffic, to a bird that looks for: t on the paths built by man, to a fish with the possibility of escaping

the net, to a childhood scar that is barely visible anymore, to a flame fueled by wood trying to escape its limits, to

a runner who no longer feels his legs but is about to finish, to a beetle that has been still for three hours in the same

spot, to a camel that drinks water after its long journey to the ocean, to a current that is suddenly aware of itself and

the fish that cross it: all this, experiencing the same spiral of time.

My préééht is my pa%‘future at the same time.

by Simon Arango
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| dont even rem ‘

r‘ﬁberi_’was threelye ye@rs olid-

that | could just: hit withi myibike and!

. ‘r *
Jjump. -

G: But did you Know what!BMX was-back:
then?

Yeah, because my: brother is a rider too= i >R

When liwasithree, he was 13{|Heiwas alreadyss =& ¢

really/intoimotorcyecles.
G: Was he'an influence onyou?

Both of my brothers. Everyone knew;them?), my/brother
was the first rider in Argentina to do adouble backflip;
forexampletbelisicrazy liwasithe little baby between
allithetiganglandithey, were supencrazyikids; drinking,
getting fucked up, they were scumbags. | grew up re-

ally‘fast; I'always had freedom and that's very special.
G:Was BMX different back then?

Itwasidifferentibecalseithereiwasntimuch internet, it
was more just.face-to-faceland going on adventures
inithe streets. I think there's‘g-oih"g tolbe alrevival, ev=
enyone is goingito leaveitheir. phenesiitisigoing to’be

altrend not to be on the internet.

Photos: Sara Hirayama
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Serre: When cliel you gt your firsts reell BIVD®

When [vves four, my bretdhers fifends wemnt to where cll
{ihe tresh goes, ene ey founel @ e firme frem the
perts end they puk tegether@

@ When eliel i skert to beseme [l @ serfous thing for

A% Hheit mement, When [ wes four | usse to pub @l
my peek, Hhis helnet ene go just to e the sireck. [
wes [[lee @ metersyde rcer, @s el the pretection wes
ffor mekerayeles. | usad o go eut with my bile to rde
the siresis with my e fifends fom the bleds, jusé
g enel clesirey everydhing). | ussd to grfinel the leclges
where everyens [pUk flowers. Older peeple remenber
effme beeeuss efthek.

S You were the clestroyer of the tewn.

I wes recllly beael, BV wes reellly @ venedlel Hhing and

sl s somckiines. You weulld get [dekse] eub fien ey-
ciywihers. SemeHimes peliss woulld csiich you arne geik

& Nowedays (s [nel of insifutioncilizedl. [¢'s het seen
@s such @ vemela thing amymors.

& clepenes.
@: [& s new e elynpic sperr, for exmple.

Aciuelly i wes ene efthe firsk ever Olymples. | wesas
sure fif [ wemisd o be pert of Hhelk beseuss [ cways
lvee i Hhe hereleore of BIVDE These were my ideals. I
never felleovw ey mules.

@ When wes your first competfidion?

When [ wes ssven ih Busnes Alrss. The hame of the
Jeom wes @Ehslie Jerm, besause s wes meeke with up-=
cydied remps, Wikh everything just recyded enel very
ety [ wes coel.
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RAR, BRI TRIB LTV 2ER T HRPB B TR
W 6NBW L BEPBEIGE DT BLEERL Y, F5D
SR BPoR B, BEITRRBPRAER
e, BMDER 2R ANS DRV DEHZEE R Rel. BT
DRI DESRRBYIEPRPB AT =F¥e =D
BiroR. MET BV TR IPCRRANS Nk BNEE
TBRRRR,

W,
-




[ serreed] reelliding tHhets BIMX s @
Aoilizs fis Just fireclsyness, s ke nerel dilft, cnel fecllly
herdktefgedlinteligvelfarelnepassionatelabeltlitien
ifyou ere nek rdh oF heve ridh perenis. [h My cass, My
motier cidn’ hieve mensy, buk niy brodhers cmnel Hhelr
me. We wers cliways siugieling wikh
geiiiing mekericl stui In Hhe begfinning my fosk were
so [iEls ek there werent cmy dhoss. So [ el o welis
o yeers unil my feek graw cnel gek some shoss o
iicla, [ wes @ huge proesss.

@ When ves the first cempeiition yeou wen?

In Hhe firsk ens, | got en the pecium. Branens wWes
out With me me my Brether
came firem so far Bo Hhe csnter of Argentine to Hhe
melin iy, Busnes Alires. We wers just foreighers thers,
ne one [mew us ene we came Wikh this sirengih on
ourseull, so much pession. ¥ reeilly hesille wihere we
lveel, colld] @s fudk, cll Hhe yeerr so wincly, We weke so
fudie] up en eur mines. Ane cllse we clichft heve cmy
pleres o ricls. We usse o mels our ewn speks, bufl]
OUIF oW Jams, clivelys sirugieling te have Hhek

[ Hhiials Hhek grave us Hhe fadity to cclapt curselves to
camywhers, We were kemilterzss, | heve @ posm Hhek
il my s, 1 was Juss playing with
cleai, beaauss we are cweys recllly dloss fo il emnel
Rudk eurselives up baelly

G Busyou

OF course We fieer;, buk we cllwelys ek #o beek ik i @
saeend. My bretherwes jumipling he bigigest skl i
Buenes Alirss. Bveryens wes Hipping eut beseuss he
wes elirsadly ricling [ thess Hhck were megeines.
These guys hetfiesd Hiek cnel Hhey were e, Hhay
i’ reesive Hhek well beeauss Hhisy were #he BIMX
celebritieslinfoligeolinthyA

@ Fear elich's [elld you badk firenn condinuing®

heow edreme they're nek [ ]
Hhe 2000s fewes clififsrent beeeuss in the contesis the

Photo: Sara Hirayama

peeple thek were arerier cmel ise] seerisr Hllngs Weie
Hhe [oesk, Tecley Whe best ene s Hhe ene Whe elecs the
moestpenfectfstiffifandliandsiVenylcleanttrickss

@& Nett neessserflly #he ene wiho teltss mers Ml

[ el BIVDX Wes very el o [ieevy mekel Byenene
wes meellhaee] or herelsers, gy were [ fmesh [oifs
en the bilE We were nspliee] by Jerekess, Just eeé=
fing) [t wes eeel. [ vves BDSM BB Ackuellly ek
e [ net iieling much, \Fellowing my cHer pes=
SionsAwhenliminotliidingliffeelkthelnecessityAtokfee|
petin. Thel Belees my cmdsby cme: Fecling) sems [oefin
s goecl

@ Diid] you use o ricle evenyeley?

Fois)earststiaightyelenday?
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@tham itktransition from a passion ‘® @
» ®
Wh@m I]wg‘iﬁ], was telling me'thatiiAwasta
precley: The hetermswaro et qu likelanialien
@? [IB[I]I@ 31 fell 1.000 timesitolland
evenyitrickdltiwasUistleffortiancl dlconstancy: ltywasdis:
putlilineverktooiditkthathway: Disciplinelisiso
WeirdltoymeRUntilktodagiteti st ol game
finfalgoinoforeyoubetngaries:

th"is'dmc.pnner?

lHl@ﬁ@MWﬂﬁ@@r
simaauﬁ@sﬁ@@h@yﬁh@
[ﬂk@ﬁhﬂ&"ﬂ@@e@ﬂ“hmﬁa
m@@mm@mn@@m
\WeylilieamediromiBVntelelenything lido; butithat
s me up when [fim ying o co semedmieicer=
el o Hhiis mekite Thets wiy [ get firsel fitemimmieley
I grusss [l cloft elonf® i inte Hhe mekibe TaelEoWiny
s seheel wihen [ wes 2. BIVIX resauce] sy iEves iy

@ When eliel you g @ gpenser?
Wien [ vwes 1l

S Diie] you unelersiene] wihels wes helppeninef?

[ wesnft @ el [ Ehinlvwien [ wes 10 [ wes cliserelyivine)
@BI]W@E@[H@@MI]
[herel Hhe meniellivy of e elcer persens:

@ Flowwes Hils t-erjng and competition life?

& wen Tt connected me with music, all
itheYolderguys woul%bring me to the parties illegally,
{ be there but | was. It was wild. It
W@B[ﬂ@ﬁh}b't from 95, from Harmony Ko-
rineland|lanny/Clark

o

are free for many things, because
weld muchf stuff from the material world.
@ much effort to get thot we didn't
we cared about WGSJUSt living the
momentland beingjwith friends, push each other. The
?'cmny Until today in music and
ﬁ!}i@r@ﬂm S@uth Amerlco we don't fuck with
it's »so hardlto get money that we
zgojslve stuff. That's why we are
@ butiwe donitihave the tools sometimes.
SHDidlyoulevenifeelllikelyoulhad to cope with capital-
= A

Ifneven about;

m@f{c}) the matrix. Being con-
sciousiofivalues) everhe - BMX opened my con-
sciousnesslinithatiway _Fmen | had sponsors, it wasn't
mdge brands would never ride
BMX{oriskateihey, were'dst there because they stud-
@ﬁ@h@mm /didnt understand the core
@dm@ o the issues that you could be

.
Eromitheselpeoplell Ie@@éd what | had to do to not
bellikeithemToday/ifil 05 in that place | could sup-
:c}"tolented, bring them tools
jjustisoltheylcaniexpress ‘Hemselves. Every art expres-
isimagicals éyond techniques or studies,
oritheonyitisijust! instin."When you get on an instru-
mentiyoulgetiinithat feling of trance, your whole

at until last year. In some

-
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body starts vibing hard. That feeling is like you are
high. | feel that it's missing today because we have
to struggle. It could be easier to be supported, bring
that life to our daily life, feel that more often. That's
why many people get frustrated or just leave their art.

Even myself.

S: Was that also your reason why you kind of distanced

yourself from BMX?

No, not really. | distanced myself from BMX because
it's a very tiny community around the world compared
to other similar things, so people sometimes can be
close-minded. | never felt like | was just a boy and
that's where | started to question myself, my queer-
ness and my identity. When | questioned this, | started
realizing all the shit that was around - that's why: |
got away.
When you' go: to skoteporks theyw
always) talkingjin: this m
homophobic, fotphoblc of] tLL_ph@blc =
all "phobics". | was' at the}satepdk ©5
some point in 2019, | had long hair; se
some people didn't know if | was a girl

or a boy. | listened to these boys talking

like that and | just felt like a stranger to

them.

| had to work all these years and be sur-
rounded by people that inspire me to
be how | am today. And that's how the
past hit me so hard. It was just years of
curing traumas and starting to work on
them to transform those dramas, turn
the bad things into good. During these
past years | was working and focusing on

all the really uncomfortable things.

G: Have you ever felt you could be the

change?

Actually, | feel that. With my presence,

going to places and confronting the sit-

uations and just being myself, I'm doing that work of
people questioning themselves. If | get to be in front
of somebody that doesn't like me, | just be myself

more and shine.
S: Did you keep your own shell to protect yourself?

In the last year | learned to manage my own ener-
gy and create my own energy bubble of protection,
being surrounded by people that inspire me, by cre-
atives. And with people that | don't resonate with, we

are just not on the same timeline.
S: What was the last thing you did with the BMX?

I'was just competing, but/l was se existential. ThIS guy,

was filming me, domg mterwews and| [\was Just &@'

_fucklng existentiallt! I}@Wés likejfaheyfsayssome=
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werrels eff wew | wes fecling) el Hhelt avent cnel | wes juss
cdsteniiel es fuels, telldng clveus piiftueiisnm. | wes in
avery psyehecklie

S Whett closs et meen?

[ wes reellly into cloling) resserrdh cloout Wihelk We eIt
seelblitielcanifee/NhatisidelofourselfithaiWweldonit
mueh yek Wikh Hhe intsmet cnel el ¢his
present Hhel we ere [ving), clll #hel inftormnerfion is tren=
effmy beely cnel cerih, mers censdious effihelk dicls Hhel
we eehfs @plefin. Al the infermelicn Hheb Mgt new fis
up) eff peeple 6 emel
unelersteneling. | wes @qpeiimenting mysslifwidh some
psydheclelies, connssiing) o e, rememioaHing.

& The siresh sperts el Kine off mers mecksmizsel i @
wely beasuss [t on conarsis, You heve to be en the

BIVxdisimerelontea ithiioecaliselwelcanyricleYee ithaiwel
een [fels el Semciimes thefe ere i jumps, peeple
[uflieling) Hhese femaps just meeks off el cnel surreunel
el by trees enel eure. Theis ks yeu up with hekurs,

S Arz you femilfier wikh

['m Very cennesisd o the clements. When [ feel el
imlinbalancedYfamimissingfsemelvateorsemelain
ereerdh. Wheh yeu e beilemesel i is beeenuss you ere
et some o hese tedmelogfies. We
wendld] [be nething) i i weshf for Motiher B,

S When clie] you beseme consdious off Hhis?

When [ wes 4 beeeuss [ steréee] beling eonscious eff
onfevenhcell 0
feell et Hlls s the psydhecklic pert of s, just eur-
selves, [¥s just meldng yeou
remineling you Hhelk yeu eI ch chfiell, Ourwely ef [fiv=
fing) semetfimes melkss us forgik We e el el Hiek
meless us @ pert eff Hhess aydes. Eveny [Ving beling en
thils pllema bs in Hher HayHhnn.

S How o you finel new? We
technelogfie, We canfs ey, We love tedinclog)y

The Hhing s midng the ertificiel tsdhneloglics with
the neture tednclogfies, beaauss Eerih cne e cF
cments cne el Hhek st et brings us [iks cre fuss
ccien tedhnelogyy ek we [ave o leerms. I Hhe last
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yvears | had/torstudy by, myselfitol understand whatiwelarelandihow/ourn
work:and | realized that the answers are in nature: Weire nothing\withoutiitiToday
evernythinglisi so processed thatiwe donit knew whatiwelhaverinsideland
literally:\what'we cannot see. You can just see!it'in your mind, drawings writings,
start experimenting withidifferent stuffito feellit, how/thatiimpactsiiniyeour
your blood; inlyounwater, lungs; feets, hands, eyes. Yes; itisicomplexsbutisimplelat!

the sameitime;, nobody/teaches us.

S:Whatis yourifuture goal?

Trying/to combine everything and manage energy.to be ableitoiworkiiniallithose!
ways of expression. You have to put all your'soul into that to: make!it:happentinl
this plane. Many just get caught up by, just one thing; they/donitiexperimentiwithl
otherways of expressing, combining/that andicreating a'\whole thing:hatisiwhy,
they cannot go further or they just get stuck in one place: And thatisiwhat!liwould

like'to do, topushiothers tocreate something and connectitoithatimoment:

That's my.close goal, to make some pieces, like videos oranything/thatigetipeople!
togethertoienjoy that. Whatevernhappensiafteryouldonitiknowiwhatisigenna
up inothers minds. Maybe they got so excited about whatiyou're'deinglandithen!

someone wants to doisomething:

il

Interview: Gustavo Drullis & Sara Hirayama
Text & Edit: Gustavo Drullis
Translation & Photography: Sara Hirayama
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Whart &spects of yourself have changed over time, and what aspacts have remained the same?



JQUE SERA, QUE SERA?

How revolutionary music from the 1970's and 1980's became a path for integration and inter-
nationalism in Latinoamerica - and whatever that has to do with me.

Scan the QR code to listen to a playlist
specially curated for reading this text

Text : Leo Gimenes
Edit : Gustavo Durullis

TN
The mental effort o‘l“c:ctlvely\'élnquzmg my own past

can sometimes be,x’/le/r/y plea ht and nostalgic, but it
~ can.glso mean Iookmg bg/eZOt moments of loss, pain
@lnd}eor f§‘m(’°|dec1 herje)st’o dive into a past that affects
no&o\nly myself‘ individually, but a whole chunk of the
WO]’R; in a way. T‘Pg@: is not to say that I'm representing
everybody that belongs there - which would be impos-
sible - but rather to @b@re my own poetic and some-
times romanticized WGLV of looking at the past with a
desire for change. Thrqugh this essay | want to share

my possmn for. a coIIectlve revolution to come and that

e rm et S

\ ;,':‘:“ — —could Be traced Back to some artists, records and songs
that make me feel like | belong to something much big-

ger than myself.

Latin Ameanus o b’roeofma’}cept because it embrac-

es overéQO/mllhgn peprLe)&@yt between 20 countries,
__more thonBj@@ di f'ﬁe

[ remt lQngugges and countless peo-

: ; o
ples“dngcultures Whot unités Latin America is not only

{ its colonial’ pc}st but also the later development of US
! imperialism in tkve region, creating political and eco-
nomical |nstc1b|I|ty thot led to coups and dictatorships.
Overall, being Lotlugiu_ American unfortunately means
having a national hrs,:ﬁﬁry shaped by a lot of suffering
and misery in a portion??%f the world that was already
being massively exploitéél and raped by Western inter-
ests at least since the 1(".thh century. | can say that just by

taking a quick look at mjylown country's history, Brazil. It

_..Wwas, the Iost country dﬁ the plcmet to f‘orbld slavery and

it has the b|ggest block

bqpulu |on outside of Africa in
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Looking back at that same past though, one thing al-
lowed us to move through: an unconditional, undis-
puted joy. This joy reflects itself in our culture in a lot
of ways, integrating every art form to an insatiable will
to live and transform. Amazing music was particularly
one of the things that Latin America gave birth to, and
although it's basically impossible to sum it up, what we
can say is that our music today is the result of a cer-
tain "imposed mestizaje". The imposition of an eth-
nic mix between the native indigenous peoples of the
continent, the forcefully brought Sub-Saharan African
people that were kidnapped through the slave trade

and, of course, the Europeans, mostly the Spanish, the

Cover of album "Willie Colén: The Player"

Portuguese and the French. All that grief of these en-
tire nations led to music that aimed for a revolutionary
horizon. Even in records that seem harmless and are
apparently sonically depoliticized we find an essential-
ly authentic revolutionary attitude. | love how the salsa
record Siembra (1978) moves me. Recorded by Puerto
Rican trombone player and singer-songwriter Willie
Coldén, there are tracks like "Pléastico" [Plastic] in which
he talks about a plastic society where everything is fake
- a.k.a. the US - and states by the end of the track that
in the middle of plastic he also sees proud faces filled
with hope and that work for a united Latin America, as

well as freedom in the future.

Not only a revolution is being sung here, but also the
unification and pride of being latino. That also kind of
reflects the reality of Puerto Ricans today, since the is-
land is currently a USA neo-colony and citizens can only
have US passports. But when it comes to Caribbean re-
sistance and revolution it's hard not to mention Cuba
though. One key artist in this case is Carlos Puebla: sing-
er-songwriter and musician, he became known as "The
Cuban Revolution's Singer" not only for being a great
salsa and guajira composer, but also for actively fight-
ing in the revolution. Puebla was responsible for the
iconic track "Hasta Siempre Comandante" [Until Eterni-
ty Commander] , his homage to the legendary figure of

Ernesto "Che" Guevara and the Cuban people's strug-

gle.

Moving from the beautiful islands of the Caribbean
to the continent, the EZLN (Ejército Zapatista de Lib-
eraciéon Nacional) [Zapatista Army of National Libera-
tion] is a very important organization. Among the sev-
eral artists that talked about them, | choose Amparo
Ochoa because of how she makes singing about revolu-
tionaries like Emiliano Zapata and Pancho Villa such an
emotional act. Being a zapatista herself, she recorded
Corridos y Canciones de La Revolucion Mexicana (1984),
a mixtape of popular folk songs from the Mexican Rev-
olution of 1910 also recorded by other famous national
artists. This record has many examples of the corrido,

a music genre that is essentially political and discusses



N LAV, e T T YR L T T

b

social issues. One example is the beautiful track "Corri-
do de Pancho Villa", that talks about missing his leader-

ship among the sadness in the countryside.

Ochoa even sang at one of the most iconic concerts
in the history of Latin American internationalist music:
Abril en Managua (1983). This legendary performance
was recorded live in Managua's Plaza de la Revolucion,
in the heart of Nicaragua. The resulting two-volume re-
cord also showcases an impressive lineup of prominent
musicians including Daniel Viglietti, Mercedes Sosa,
Chico Buarque and Fagner, Ali Primera and Silvio Ro-
driguez. Nicaraguan artists such as Carlos Mejia Godoy,
his brother Luis Mejia Godoy, and the group Los de
Palacagiina also contributed to this tremendous event.
This historic concert epitomizes a broader movement
of musical performances and albums that emerged
during Latin America's re-democratization period fol-
lowing the 1980s. These events brought together po-

litically engaged artists, united in their opposition to

imperialism and their defense of national sovereignty.
Moving down to South America, another notable ex-
ample of this movement is the album Corazén America-
no (1985), a live performance that took place in Buenos
Aires, Argentina and featured Gustavo Santaolalla, Mil-
ton Nascimento, Mercedes Sosa, and Leén Gieco. The
incomparable concert with representatives from Brazil
and Argentina brought an enormous crowd to the Vélez
Sarsfield football stadium, an event that was promoted
mostly by Mercedes Sosa herself and made her auto-
matically associated with latino resistance and pride.
She wrote tracks like "Sélo Le Pido a Dios", a true an-
them against indifference towards social injustice that
can send shivers down anyone's spine. Sosa's career is
so admirable given that she was an indigenous wom-
an fighting against one of the most brutal dictatorships
of the 20th century led by Juan Carlos Ongania, but
also because her lyrics are filled with such poetry and
her voice evokes such passion that it might make your

eyes fill up with tears and give you goosebumps. For



that reason | highly recommend records like Cantata
Sudamericana (1972) and ¢Serd Posible El Sur? (1984).

And talking about situations that involve a lot of musi-
cians, | love the group Un Sélo Pueblo for so many rea-
sons: let's start offwith the name, which by itself explains
the concept of the group. Created in 1976 in Venezue-
la, it always had over 20 members that changed with
time, giving it a popular, community-oriented and folk
aspect. The songs performed by them became instant
national classics that led them to be recognised by the
National Congress of Venezuela as cultural heritage of
the country. In the record La Musica de Un Solo Pueblo
Volumen 4 (1982) we have tracks like "Viva Venezue-
la" that were even later remixed with edgy reggaeton
and electronic music more recently and state the im-
portance of Simon Bolivar to the people of Venezuela.
Regional genres like parranda, tambor and paradura
brought light to the rich Afro-Venezuelan culture. Their
songs dre part of a catalog compiled in all regions of
the country, which also includes their own compositions
in these genres. This only reinforces their Bolivarian atti-

tude of a unified Latin America.

| think it would be good to also mention the works of
Chilean singer-songwriter Victor Jara. A notorious inter-
nationalist and professor of Journalism at the Universi-
dad de Chile, he wrote not only about his homeland but
made songs for Bolivia, Cuba, Mexico, Vietham, and a
bunch of others. Because of his activism, he was brutally
assassinated by the government of blood-thirsty dicta-
tor Augusto Pinochet in 1973. Nevertheless, his music still
resonates in the hearts and minds of latinos all over the
world, with beautiful tracks like "Zamba del Ché", fea-

tured in the record Pongo en Tus Manos Abiertas (1969).

Also, just for the sake of doing a full circle, Willie Colén
recorded a Spanish version of "O Que Serd (A Flor da
Pele)" by Brazilian composer Chico Buarque named
"Oh Qué Serd?", who later played that song in the fes-
tival held in Managua that was mentioned before. The
track was released on the record Meus Caros Amigos
(1976), a classic when it comes to Brazilian protest mu-

sic. Buarque also explained that the song was inspired

Photo: Aldo novick

by pictures taken in Cuba. In a way, this song kind of

sums up my point, which is to understand Latin America
not just as a solid block, neither as a bunch of isolated
nations, but rather as a web of connection and mean-
ing through language, culture and sound. As foolish as
it may seem, while looking in retrospect to this glorious
and beautiful history | can't help but feel so proud of my
past and where | come from, knowing that everytime |
travel through this beautiful place called Latinoamerica
I'm able to create these poetic connections not only as
political or cultural phenomenons, but rather emotional
connections of love, brotherhood and transformation.
Our past is what allows us to unite in the present and

transform our future, with joy and resistance.
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Makoto, a freelance writer, editor, and creative director based
in Tokyo and Berlin, has been involved in writing and project
direction for popular media such as i-D and Nylon since her stu-
dent days, and has produced numerous independent maga-
zines. She actively covers topics ranging from politics, sex, and
love—which are rarely discussed in Japan—to fashion and cul-

ture.

In this interview, she talks about her background, where she
grew up admiring Western lifestyles, her views on what liberal-
ism should be while residing in Europe, and how her perspective

on life has changed.
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O Have you been working as a writer since before you
came to Berlin?

| was working at the editorial department of i-D Japan
right up until | moved to Berlin. There, | had the task of
writing about two articles a week, so | was always writing
about some topic. Even during that time, | occasionally
wrote for my own magazines or other projects. But | be-

came a freelance writer after moving to Berlin.

O You’ve been living in Berlin for..

It's been four years, and now I'm in my fifth year.

O When you were in Japan, what kind of articles did

you write?

As a writer in the editorial department, | wrote what the
magazine needed; for i-D;the main focus was youth
culture. At'that time, | was the youngest in the editorial
team, so | started to connect with people in fashion and
media. | wrote a lot about Gen Z culture, Gen Z artists,
and political issues among youth. Many of the articles
were about identity. Before that, | was working on an in-
dependent magazine, and it was through that maga-
zine that | got into i-D.

O What kind of independent magazine were you mak-
ing?

It was called Making Love Club, with the theme of
"discussing politics, sex, and love at the same table." |
started it together with an activist friend who was the
editor-in-chief. | had started my activities as an editor
during my student days, so | had a decent understand-
ing of magazine production, and | also wrote for it. The
content varied with each issue’s theme, covering not
only politics but also culture. We discussed politics in a
way that encouraged debate rather than seeking de-
finitive answers or pursuing social justice strictly. It was
more about finding a provisional correctness amid the
absence of absolute rightness. That concept was very
interesting. An editor from i-D saw that magazine and
suggested, "Would you like to work with us?"

O Have you been interested in writing since you were

a child?

Yes, as a child, | was deciding between becoming a writ-
er or a designer. | loved fashion, but as a kid, you don’t
really understand the variety of professions out there. |
enjoyed reading and writing, so | thought about either

becoming a novelist or a clothing designer.

In high school, | was really into fashion, taking street
snaps. Around that time, | attended a talk session with
fashion journalists and realized that being a fashion
Jjournalist was a possible career. | started thinking that it
could be a direction for me. | began experimenting with
it by writing my own fashion reviews on Tumblr, including
thoughts on fashion shows and other random musings.
Doing that, | gradually connected with people in fashion

and media.

When | was aruniversity freshman, | wanted to enjoy
student life, occasionally helping out with-friends’ video
production agencies, but | wasn’t working seriously. | had
part-time jobs and joined clubs. Then, around my soph-
omore year, | joined a magazine called Wooly. A photog-
rapher friend | knew from high school was interning there
and thought I'd be interested. Wooly was a bilingual cul-
ture magazine published in both English and Japanese,
working with many international artists. Eventually, | be-
came the editor-in-chief. | had been studying English for
a while, majoring in English and American literature in
university, but this experience greatly improved my En-
glish skills as | started using it daily.

0 What's it like working at influential fashion and
culture media like i-D and NYLON? How does it feel?

Working for well-known media allowed me to connect
and work with artists | wouldnt have been able to reach
on my own, which was a valuable experience. Particu-
larly with i-D, which focuses on youth culture, | was able
to share my opinions and work on various projects. The
things | did there still form the foundation of my work to-
day.
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O Has the content you want to write about changed
compared to before?

| feel like it’s always changing. When | was at i-D, | was
most interested in politics. While freelancing in Berlin, |
started thinking there might be too much of this kind of
content in the world. Moreover, it all had the same tone,
using the same buzzwords. Around the time | came to
Berlin, Japan started using the term "diversity" in a capi-
talist context. Before that, minority voices were still more
genuine, but it got co-opted by capitalism. Because of
that, what | was writing began to feel insincere, like | was
just pandering. Even though | remained interested, there
was a period when | wanted to stop writing about it.
During the time of BLM, | wrote a lot because | felt it was
necessary. | had been writing about identity and discrim-
ination, and | felt like it was my responsibility to write at
that time. But it was mentally exhausting, and | felt the
need to distance myself from the topic. So, for a while, |
didn’t actively write many articles.

| considered shifting back to fashion. | wrote fashion-re-
lated pieces for fashion magazines, which was interest-
ing. There aren’t many people in Japan writing about
fashion from a political perspective, so being able to
do that was good. | wrote about sustainability too. Ulti-
mately, | didn’t write purely about fashion, but there was
a period when | was trying to steer myself in that direc-

tion.

Now, | feel like writing about Japan. Living outside of Ja-
pan, in Berlin, has made me appreciate Japan’s unique-
ness. Recently, I've had opportunities to write in English
and have received more requests from European mag-
azines. Writing about Japan from my perspective for a
Western audience feels like a unique niche for me. Hav-
ing experienced both cultures, | understand what West-

ern readers might find interesting.

One article that marked this shift was for Wallpaper, a UK
magazine, where | wrote about Japanese hair culture.
It was a three-part series, and one part involved inter-
viewing a craftsman who makes wigs for geishas. It was
fascinating because it was the first time | learned about
traditional culture in-depth. | had never consciously de-
cided to write about traditional crafts. Presenting this to
a Western magazine made me feel like | was promot-
ing Orientalism, which made me hesitant. But the angle
was interesting, and | included contemporary artists too,
showing a timeline. | wanted to highlight both modern
artists and traditional techniques. This world was new to
me, and learning about the unique and long-standing
practices in my country was intriguing. Recently, I've been
drawn to the less commercialized aspects of Japan. I'm
not against writing about anime or sushi, but those top-
ics are already widely covered. Highlighting geishas and
maikos is straightforward, so I'd need a unique approach.
Writing about wigs offers a niche and interesting angle.

That’s where my focus is now.

O Have you always wanted to go abroad since you
were a child?

| think so. This desire is also related to the inferiority com-
plex of being Asian within Japanese people. Even if |
wanted to live abroad, it was usually in a predominantly
white country. | had a particular admiration for European
culture, as it’s so ingrained in us.

The trigger for my love of reading was Michaoel Ende, a
German author. Do you know "The NeverEnding Story"?
It was made into a movie, but the book is fantastic. | hap-
pened to inherit it from a friend of my mother’s daughter.
The cover was beautiful, and the contents were linked to
it, making it truly impressive. It was the first thick book |
read, and | stayed up all night reading it, which got me
in trouble with my mom. It’s so long that | read it while
walking to school. Another book by the same author,
"Momo," also captivated me. | read both in Japanese,
and the translations were wonderful, with beautifully
written Japanese. That’s when | became really passion-

ate about reading and writing.
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Influenced by that, | often wondered what it would be
like if | lived in that world. | read a lot of Western, mainly
European, children's literature. When you’re reading, your
imagination expands, right? In my fantasies, it was per-
fect. I'd imagine myself drinking hot chocolate by a fire-
place. Do you get it? Walking through brick streets and
all.

Also, speaking of Western admiration, | think of Harry
Potter because it’s our generation. We grew up with it. |
definitely wanted to be Hermione Granger. | liked read-
ing books, and | was a pretty serious child, always telling
boys off, like, "Hey, boys, stop that!" (laughs). Emma Wat-
son is cute too. | admired her so much that | used to braid
my hair and go to school with waves. | even once asked
Santa, “Please let me wake up as Hermione Granger to-
morrow and live in England.” Of course, that didn’t hap-
pen, and | got a completely different Christmas present.
It’s quite something to ask Santa to change your race. So
I’'ve always had the desire to live abroad. Many foreign-
ers in Japan are influenced by anime and such. No mat-
ter the country, people who choose to live abroad often
have similar influences. Sometimes | wonder what I'd
have thought if Hermione had been Asian. What would
that be like?

O Is there anyone you look up to now?

I’'ve been thinking about this a lot lately. In the past, |
wanted to be someone at the top, easily identifiable as
the best. Influenced by my environment and family’s ed-
ucational philosophy, | had an elite mindset.

Even now, | still want to reach the top, but meeting peo-
ple who are already there, | don’t really feel like, “| want
to be like them” They’ve made sacrifices to get there. I'm
currently questioning whether those sacrifices are worth
it. It's a choice between pursuing a career or personal
life. | still don't know. Especially editors, those who are
really busy don’t seem to have a private life, their work
and personal life blend together. I'm not sure if that’s
comfortable for me. I'd like to find a balance where I'm
comfortable and satisfied with my work. I’'m still figuring
it out.

O Did you come to Berlin with those feelings?

| think it started after | came to Berlin. In Japan, de-
pending on the place, but in my environment, it was a
competitive society with entrance exams and all. Even in
school, there was a competition about where you'd get
a job or how much you’d earn. There was always a clear
sense of who was on top and who was at the bottom.
| aimed high and came to Berlin, but it was complete-
ly different. No one here thinks that climbing to the top
is the ultimate goal. For example, in Japan, if you're in
your 30s and going to university, people might react
with surprise. But here, it’s normal. Many people are in
their 30s and without a steady job. In Japan, if someone
says they’re delivering for Uber Eats, they might be con-
sidered a loser. But that’s not the case here. This shift in

perspective changed my view on life significantly. Berlin

is an amazing place in that sense.

O Why did you come to Berlin in the first place?

It was a coincidence. Initially, | thought London would be
nice, but it’s expensive and hard to get a visa. Germany
had an easy-to-get working holiday visa, which was ap-
pealing. Also, English is widely spoken. It’s centrally locat-

ed in Europe, making it easy to travel anywhere.

O Please tell me about the independent magazine
"MAJIN" that you were involved with.

The publisher, Jee Hye, is a model of Asian descent raised
in Europe. She wanted to start a magazine about diver-
sity and launch a modeling agency. We met at that time
and decided to work on the magazine together. She’s
now doing scouting. Although | had done independent
magazines in Japan, targeting an audience outside Ja-

pan was a new and interesting experience for me.
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OHave there been any changes due to having a differ-
ent target audience?

Western cultures are based on religions that emphasize
good and evil, like Christianity. It’s about what’s good and
what’s bad—those who follow the path of evil go to hell,
and those who follow the path of good go to heaven. |
attended a Christian middle and high school, so | felt this
concept quite closely. Being on the side of good is very
important. In Japan, it seems that being good is not the
most crucial thing. But in Europe, there seems to be a
fundamental assumption of “I am a good person” be-
fore any ideology. This mindset influences activism a lot,
| think. That’s why people can assert their opinions and
activism can thrive. In Japanese culture and religion, the
lines between good and evil aren’t as clear, making it
hard to take sides. That’s why activism doesn’t flourish,
and people don’t talk about politics. On the other hand,
it prevents division. Both sides have their good and bad
points.

O There are many times when | feel biased.

Being biased isn’t necessarily a bad thing, and of course,
I’m biased too, which leads to arguments with others.
That'’s perfectly fine, but deciding not to listen to some-
one just because of their beliefs is really wrong. It prevents
self-improvement and stifles thinking. It’s just a way of
feeling safe on your chosen side, and | don’t think that’s
the right way to interact with society. I've been thinking
about this a lot lately. But | wonder if saying things like

this will make people angry.

O It’s hard even if you’re aware of it, right?

Yes, it’s hard even if you’re aware of it, so it would be re-
ally bad if you weren’t conscious of it. | mentioned Eu-
ropean-liberalismeearlier-but.Japanese liberalism, with
its small community, has become very rigid and highly
influenced by foreign ideas. | don’t really like that rigidity.
| probably don’t like things that are too rigid in general. |
prefer things to be fluid, so even if there are people who
aren’t like that, it’s fine. As for my writing and creations, |
want them to be fluid. | don’t think having strong opin-
ions is bad at all, but you can have strong opinions with-
out becoming inflexible. | try to keep a variety of people
around me instead of living only with similar people. This
has always been important to me. I’'m genuinely inter-

ested in people who are different fromm me or have dif-

O What'’s your vision for the future?

In the short term, | want stability, financially. ’'m a bit
tired of living an unstable life. It makes it hard to be cre-
ative. | want to take things a bit slower. When I’'m super
busy, ’'m mentally quite at ease. Of course, some people
might struggle with their mental balance due to their
work environment. I'm the kind of person who needs to
be busy; otherwise, | get lazy. In Tokyo, it feels like being
busy is a virtue. If you say, “I haven’t been busy at all late-
ly, people might think, “You’re not busy? Are you free?”
and look at you like you’ve given up on life.

In Europe, if you say, “I haven't worked at all recently,”
and feel down about it, and then go out drinking with
friends, they’ll say, “You’re not busy at all?” When you tell
them, “l haven’t been working at all,” they respond with,
“We’re human, and you'’re living so far away, trying your
best every day. You shouldn’t blame yourself for that. You
should live thinking you’re truly wonderful.” Having peo-
ple say things like that to you is great. But it’s easier when
you know what you need to do. | never worried when |
was in school. But having time to think is also necessary

in life. I’'m glad | moved to Berlin.
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